Muno6pnayku Poccun

Opckuii TyMaHUTAPHO-TEXHOJIOTHYECKUN UHCTUTYT ((uiman)
deaepanbHOro TOCYIAPCTBEHHOTO OFOKETHOTO 00pa30BaTEIIHLHOTO
YUPEKICHUS BBICIIIETO 00Pa30BAHMS
«OpeHOyprckuii rocyJapcTBEHHBIN YHUBEPCUTET
(Opckuit ryMaHUTApHO-TEXHOJIOTHYECKUN MHCTUTYT (dunuan) OI'Y)

Kadenpa nHOCTpaHHBIX S3BIKOB

METOANYECKHUE PEKOMEHJIAILINUA 110 U3YUEHUIO
JANCIUIIJINHBI
«/lumepamypa cmpansl U3y4aemozo A3bIKa»

YpoBeHb BhICIIETO 00Opa30BaHUs

BAKAJIABPUAT

Hanpagnenue noarotoBku
44.03.01 Ileoacocuueckoe oopazosarue npodurs « MnocmpanHuill A361K»

(k01 ¥ HANMEHOBAaHHUE HANPABIICHUS TIOATOTOBKHN)

44.03.05 Ileoazozuueckoe obpazosarnue (¢ 08yMs npoduIsAMU NOO20MOEKU)

(k01 ¥ HANMEHOBAaHHUE HANPABIICHUS TIOATOTOBKH)

«Anenunckuu sa3uiky, « Hemeurkuil a3vik»

(HamMeHOBaHUE HANpPaBIeHHOCTH (TIpodmIIst) 0Opa30BaTEILHON MPOTPAMMEI)

KBanudukanus
baxanaep

dopma oOyueHus
Qunas



MeToaHuecKHe peKOMEeHAALUMH M0 HM3yuyeHuio JHCUHIUIMHEI «JInTepatypa
CTPaHBI U3Y4aeMOro s3bIKa» NpeaHazHa4eHbl CTYACHTaM OUHOI (hopMbl 00yUEHHST
M0 HANMpPaBAeHHIO 1oaroToBku 44.03.01 Ileaaroruyeckoe obpasosanue npoduns
«Muoctpanuniit  a3sik», 44.03.05 [lemaroruucckoe oOpazopanue (¢ AByMms
npodHIAMH) « ANTIHACKHI F3BTK», «Hemeukuit s3b1K».

-

CocTaBuTeTH: ‘%/ wce. 1. C. Jlanenxos
P —

’%/ H. A. Enuceena

J




Pa3BepHyThIe IUIAHBI JIEKIUN

Ne Tema nexkuun Ilnan
n/n
1 AHrauiickas amuteparypa V-X bapapl. KnamoHn, KroneByind, bena
BB. JlocTonoureHHbId. «beoBynbd».
2 Amnrnuiickas mureparypa X-XI1V | T. Manopu, V. JIsarnena, . Yocep.
BB. Haponeie necHu.
3 AHrnuiickas qurepaTypa dI0Xu T. Mop, 3. Cnencep, K. Mapnoy, V.
Bozpoxaenus. [Hlexcnup.
4 Amnrnutickas nmutepatypa XVII Jx. MunbsToH
B.
5 Anrnuiickas nmuteparypa snoxu | . Hedo, k. Ceudt, I'. Bunaunr, T.
[Ipoceemenus Cwmomnerr, O. 'ogcmur, JI. Crepn, P.
[Tepunan.
6 [Ipenpomantusm. Pomantusm B | JIxk. I'. baiipon, [1.P. llenmu, /x. Kurc,
AHTJIMHACKOM JIMTEpaType. B. Cxorr.
7 AHrnuiickas mureparypa XIX B. Y. JlukkeHc, Y. Tekkepen, cecTpbl
bponrte, E. I'acken, 9mot. O. Yaiing, T.
lapau,
8 Amnrnuiickas murepatypa XIX B. | P. Ctuencon, A. K. Hoiin, /Ix. Konpan,
Jx. Mepenur, JIx. b. [loy.
9 Amnrnutickas nmutepatypa XX B. | Y. C. Moowm, I'. Vamnc, k. 'oncyopen,
MoaepHn3M B aHTITUNCKOU P. Kumunnr, P. Onguarton, A. Kpucty,
nuteparype XX B. JIx. Tonkuen. J1. Jloypenc, [Ix. Jlxoiic,
10 Anrnumiickas mureparypa XX B. | B. Bynsd. U. Bo, [Ix. [Ipucau, I'. I'pum,
MoaepHn3M B aHTITUNCKOU U.IL Cnoy, Y. l'ongunr, A. Mepok,
muteparype XX B. Jx. Onnpumxk, «CepauTbie MOJIObIE
JIFOZI.
11 CoBpeMeHHas aHrauicKas JIx. OcoopH, K. Omuc, [Ix. Yaiin, JIx.
JATEpaTypa. bpelin.
12 Pannsisa amepukanckas b. ®panxmun, T. Ixeddepcon, T. [eitn,
JUTEpaTypa U AMEPUKAHCKOE @. OpenHo
IIpocsenieHue.
13 PomanTH3M B aMepHKaHCKOU B. Upeunr, [[x. Kynep, 9.A. Ilo, I
muteparype (XIX B.). Mensui, I'. buuep-Croy, I'.V.
Jlonrgemnno.
14 Peanusm B amepukaHCKOU M. Tsen, /. Jlongon, T. Jlpaitzep.
nutepatrype (koHen XIX-
Hayasio XX BB.).
15 AMepukaHckas qureparypa XX «IToTepsiHHOE MOKOJEHUEM: .
B. Xemunrysu, ©.C. Ouiypkepansi, Y.
®dounkHep, . Konaysn. MoaepHusm.
16 | Amepukanckas aureparypa XX Jluteparypa «4epHOro IOMOPAY.
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«butHukmn». pamaryprus T.Yunesamca,
A. Mumnepa, FO. O’Huna.

Uroro:

P33BepHyTLIe IJIAHBI MPAKTUYCCKUX 3aHATHH

Ne | Tema NpaKTH4YeCKOr0 3aHATHUS Conep:xkanue
n/n
1 1. PagHaa a"rimiickas bapawl. Knamon, Kronerynbd, bena
mutepatypa (V-XIV BB.). HocronouteHnslii. «beoBynbd». T.
2. Anrnmiickas J1Mreparypa Mbonopu, Y. JIsnrnenn, Jx. Hocep.
anoxu Bo3poxaeHus. Haponusie necuu. T. Mop, 9. Cniencep,
K. Mapioy, V. lllekcnup.
2 Anrnuiickag muteparypa XVII | Jbx. Munsron. . Jdedo, k. Cudr,
B. I'. Bungunr, T. Cmomnert, O. I'ogcmur,
AHIIMHCKas TuTepaTypa dI0XHU JI. Crepn, P. lllepunan
ITpocBenienus
3 [IpenpomanTtusm. PomanTrsm B JIx. I'. Baiipon, I1.P. llemmm, /Jx.
AHTJIMMCKOW JIMTEpaType. Kure, B. Ckorr. Y. Jlukkenc, Y.
Anrnuiickas muteparypa XIX B. | Tekkepei, cectpsl bponrte, E. I'ackern,
Omuort. O. Yaiina, T. 'apau, P.
Crusencon, A. K. loiin, JIx. Konpan,
Jx. Mepenur, JIx. b. loy.

4 Amnrnuiickas nmurepatypa nepsoit | Y. C. Moawm, I'. Yo, x. ['oncyopen,
noioBuHbl XX B. Moaepuusm B | P. Kuruunr, P. Onnunrton, A. Kpucty,
aHTIMiickoi mutepatype XX B. JIx. Tonkuen. /1. Jloypenc, [x.

Anrnumiickasa mureparypa XX B. | [xoiic, B. Byned. 1. Bo, [Ix. Ilpucinu,
I'. I'pun, Y.II. Croy, VY. ['ongunr, A.
Mepnoxk, Ix. Onnpumk, «Cepautsie
MOJIOJIBIE JTFOJIN.
5 CoBpemeHHas aHTMnCcKas T. Cronmmapna, M. ®@paii, H. Xopu6u,
JIUTEpATypa. P. Panpemnn, O.®peiin
6 PanHsis amepukaHckas b. ®panximun, T. [Ixeddepcon, T.
JATEPATypa U aMEPUKAHCKOE ITeiin, ®@. ®peno B. Upsunr, [Jx.
IIpoceenienue. Kymnep, 2.A. Io, I'. Mensumn, I'. buuep-
PomanTH3M B amepuKaHCKOMU Croy, I'.Y. Jlonrdemo.
mutepatype (XIX B.).
7 Peannsm B amepukanckon

nuteparype (koHer XI1X- Hauamno
XX BB.).

AMepukaHckas qureparypa XX-
XXI BB.

M. Tsen, x. Jlongon, T. paitzep.
«ITorepstHHOE IOKOJIEHUEN: .
Xemunrysu, O.C. Ouiypkepansi, VY.
®onkuep, . Konmyain. MoaepHusm.
JIutepaTypa «4EpHOrO IOMOPA».
«butHukmy. [Ipamartyprus

T.Vunbsimca, A. Muinepa, FO. O’Hua.




‘ ‘ Hroro:

Jlureparypa:

1. Eroposa, JI. B. Aarnucruka : COOpHUK cTaTeil Mo JUTepaType U KyJIbType
Benukooputanuu / JI. B. EropoBa ; mon pea. H. Il. Muxanbckas, U. O.
[ITatitaHoB. - M. : AHriauctuka, 1996.

2. WBameBa, B. «Bex HpiHemHuit 1 Bek MUHYBHIWH...» / B. VMBamesa. -M.,
1990.

3. Hcropus anrmmiickod aurepaTrypbl: snoxa Bospoxaenus - XVII Bek :
yueOHOe mocobue: g CTYJEHTOB BBICIIMX Y4YeOHBIX 3aBeeHUM, 00ydaromuxcs
no cneruaibHoctd 032900 (050301) - pycckuit s3pik W smreparypa / B. T
PemeroB ; ®exnepanbHOe areHTCTBO MO 0Opa3oBaHuio, ['oc. oOpazoBaTenbHOE
yupexJeHue BbIcl. Mpod. obOpazoBaHust «Pszanckuii roc. yH-T um. C. A.
Ecenunay, 2006.

4. VicTopusi aHIIMIICKON M aMEpUKaHCKOW JUTepaTyphl : yueOHoe mocobdue /
Tepemko JI. U., Tepemko U. B.; Jleaunrp. roc. yu-T uMm. A. C. [Iymkuna Ucropus
aHTJIMHACKON M aMepukaHckoil juteparypsl. - Cankt-IlerepOypr: JII'Y um. A. C.
[Iymkwuna, 2006.

5. Jlurepatrypa BenukoOpuTaHuM B KOHTEKCT€ MHUPOBOIO JIUTEPATYPHOTO
nporiecca. Beunwsle mauTepaTypHble oOpasbl: Marepuansl XVII  exeromHoi
MexnyHapoIHOM HAay4YHOU KoH(pepeHIuun Pocculickon acCcolHaIAN
npenojaBaresied aHrIMiickod Jswmteparypel (24-27 centsiops 2007 roma) /
[peaxon.: T. M. KpuBuna (otB. pen.) u np.] Jlureparypa BenukoOpuranuu B
KOHTEKCTE MUPOBOTO JINTEPATYPHOrO Ipolecca. Beunsie nmurepaTypHble 00pasbl. -
Open : Bemnue Bogsl, 2007.

6. OCHOBHBIE TIPOU3BEJACHUS WHOCTPAHHOW XYJIOKECTBEHHOM JIMTEPATYPBHI.
EBpoma. Amepuka. ABcTpanus: JUT.-Oubimorp. cnpaBoyHuk / Beecoros. roc. 6-ka
WHOCTp. JIUT.; moj ool pen. B. A. Ckoponenko. - 6-¢ uza., ucap u gom. - CIIO6. :
A3byka; M. : TEPPA, 1997. - 688 c.

7. UepnozemoBa, E. H. Tparegun u komemuu: 3TIOAbI IO WCTOPUUA AHTIL.
npamatypruu / E. H. UepHozemona, A. I1. IlIteitn. - M. : IIpomereit, 2004.

8. Wreitn, A. JI. McTopus aHTJIMICKOW JUTEPATYphl : YYEOHUK JJIs1 BBICIIL
mk. / A. JI. reitn. - M.: Ua-T unocTp. 3. (I'ayaeamyc), 1997. - Y. 2.

9. lllenotseB, C. KpaTknil KOHCNEKT MCTOPUM AHTIIMKUCKON JIUTEPATyphl U
muteparypsl CIHIA / C. lllenotses. - CIIO. : Lex star, 2003.

10. From English & American Literature (XpecTtoMatus 1o aHIVIMHACKOW U
amepukanckou muteparype) / coct. E. I'. TloramoBa, A. H. KuceneBa, M. B.
CunenpHukoBa (Ha aHri. 513.) - CII0. : Kopona-IIpunT, 2003.-464 c.



IoaroroBka u npoBeaeHMUe JEeKIMA

Jlexuust sBIsE€TCA OJHOM W3 TPAJAMIIMOHHBIX OPraHU3ALMOHHBIX (OPM
oOydenusi B Bbicuiel mkoie. [Ipn HEOOXOIMMOCTH OHa MOMKET COMPOBOXKIATHCS
JeMOHCTpanuen cnaioB u GuibMoB. JIEKIUs — 5KOHOMHBIA IO BPEMEHH CIIOCO0
COOOIICHHS] CTYJE€HTaM 3HAUYUTEIbHOTO oObeMa uH(opManuu. OCHOBHBIMU
COBPEMEHHBIMH  TPEOOBAaHUSAMH, MPEIBSIBISIEMBIMU K JICKIIUH, SBJISIOTCS:
LEJIOCTHOE M CHUCTEMATHYECKOE M3JIOKEHUE MAaTepualia, €ro Hay4HOCTb,
UJEHHOCTh, JOCTYIHOCTh, OpPTraHW4YHAs CBs3b C JIPYTUMHU BHUJAMHU YYEOHBIX
3aHATHUM U C MPAKTUKOW MOBCEIHEBHOW >XU3HU. LI€TOCTHOCTH JIEKIIMU TPUIAIOT
3apaHee COOOIaeMblidi TUTAaH W TPOBENCHHWE 4Yepe3 BeCh JICKIIMOHHBIN MaTepuai
OCHOBHOW UJIEU.

Ot nexkropa TpeOyeTcss HE TOJIBKO YE€TKOE U JOTUYECKH CBA3HOE M3JI0KCHUE
COAEpKaHUs MPEAMETA, HO U YMEHUE HAIIPABUTh U CTUMYJIMPOBATH CIYIIATENIECH K
aAKTUBHOU MBICIUTEIBHOU paboTe. ['TaBHOE B JIGKIIUU - €€ IEIO0CTHOCTh, YMEHUE
aKTUBU3UPOBATh  IMO3HABATEIIBHYIO  JICSITENIBHOCTh  CIyIIaTeliel, JOOUThCS
OTBETHOM MBICITUTEIBLHON peakiuu. JIekuus mpu3BaHa MOATONKHYTh CTYAEHTOB K
Pa3MBIIIUICHHIO, TIOJICKa3aTh HAMIPaBJICHUS CAMOCTOATEILHON paboTHI.

B kaxmol JeKnuu MOKHBI ObITh HEPa3phIBHO OOBEIWHEHBI JBA Hadaa
oOpa3oBarenbHOe U BocnuTareabHoe. OObeAMHEHUE ITUX ABYX Hadall MOMOTaeT
co37aTh Ty WJICHHYIO HANPABJICHHOCTh, TOT UACHHBIA IHIEHTP (CTEP>KEHb) JICKIIUH,
KOTOPBIA CBSI3BIBAET €€ OTAEJIbHBIC 3BEHBbS M DJIEMEHTHI B CTpOiHOE I1enoe. B
JIEKIIUU HE JOJKHO OBITh HUYETO JIMIITHETrO, BCE HAMPABISETCA Ha JOCTUKEHUE
MOCTABJIEHHOW 1IE€JIM, HA PACKPBITHE OCHOBHOM UJEH, HA JI0KA3aTEIBCTBO TOTO WIIH
MHOTO TOoJokeHHs. CyllIeCTBEHHOE 3HAYEHUE MUMEET HUCIOJb30BAHUE HA JICKIUU
CpPEACTB OOpaTHOM CBSI3M PaA3JIMYHOM CTENEHU CJIOKHOCTU. DTHU CPEACTBA JAIOT
BO3MOYKHOCTbB JICKTOPY IOJy4aTh MPEACTABIECHUE O XOJ€ YCBOCHHUSI MaTepuaia u
AKTUBHOCTHU ayAUTOPHUH.

B npakTtuke npenonaBaHus IULMILUIMHBI UCTIOIB3YIOTCS CIEAYIOIINUE BUbI
JICKIIUH:

Jlekuus-6ecena. B Hauvane jieKuuyM M MO XOJy €€ MPENOJaBaTesb 33a1aeT
CTyleHTaM Bompocbl. OHU TpeAHAa3HA4YarOTCs HE Uil NPOBEPKU 3HAHWM, a IS
BBISICHGHHUS MHEHUW O0ydaeMblX, a TaKKe YpPOBHS HUX OCBEJOMIICHHOCTH IO
paccMaTpuBaeMoil mpobJiieMe, CTENEHW UX TOTOBHOCTH K BOCIPHUSITHIO Y4€OHOTO
Marepuasia. Bompockl mnpenopaBarens agpecyeT Bcer aynutopun. CTyIeHTBI
OTBEYAIOT C MecT. Bonpockl popMynupyroTcs Tak, 4TOObI HA HUX MOYKHO ObLIO ObI
JlaBaTh OJIHO3HA4YHBbIC OTBEThl. OHM MOTYT OBITh KaK OJIHOCIOXHBIMH, TaK W
npobsemHbiMu. [IpenogaBarens JODKEH CJAEAUTh 3a TEM, 4YTOOBI HU OJIMH
3a/IaHHBIN BOTIPOC HE OCTaBaJICs O€3 OTBETA.

IIpoGaemHass JieKOMsI ONMUpAETCs HA  JIOTUKY  IOCJIEIOBATEIbHO
MOJCIUPYEMBIX TMPOOJEMHBIX CHUTyalldid TMyTEeM TIMOCTAaHOBKH MPOOJIEMHBIX
BOIIPOCOB WJIU MPEIBSIBICHUS CTYJeHTaM MpoOJeMHbIX 3a7a4. Bee 310 Tpebyer ot
MpernojiaBatelisi MPeIBapUTENbHON pa3pabOTKU  CIIEHapHsl JIEKIIMH, KOTOPBIN
OOBIYHO BKIIFOYAET:

* aHAJIM3 B OTOOP KITFOYEBOTO y4eOHOTO MaTepHaia, KOTOPhIH
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COCTABJISIET JIOTUYECKUH KOCTSIK Y4eOHOMN TUCIUTUINHEI,

* BBIOOp TpeX—YeThIpeX YueOHbIX mpolOjieM W TpaHchopMamus HUX B
poOJIeMHBIE CUTYAIUH;

* MPOAYMBIBAHHUE JIOTUKU M TEXHOJOTUHU PA3PEIICHUs KaxA0u MpoOIeMHOMN
CUTYaIINH;

* KOMIIOHOBKAa BCEr0 JIEKIIMOHHOTO COJIEPKaHUS B ILIEJIOCTHYIO CHUCTEMY
3HAHUM M METOJIMYECKOE €ro oOecnedyeHHe; ° MPOUTPHIBAHUE CIIEHAPUS U €ro
OKOHYATEJIbHasl KOPPEKTUPOBKA.

B  3aBucuMoCcTM  OT  OmNbITa, MPENOJABaTEllb  MOXET  IPOBECTH
IPOrPAMMHUPOBAHHYIO JIEKIIUIO-KOHCYJIbTAIUIO, JEKLIHUIO-UCCIECIOBAHUE, JIEKIUIO-
JUCKYCCUIO, JIEKIIMIO C TPUMEHEHHEM TEXHUKH OOpaTHOW CBSI3U, JIEKLUIO-
KOHCYJIbTAIIMIO B JIIOOOM €€ BapuaHTe.

[TogroroBka JIeKIMM — OTO TIPOIECC, BKJIIOYAOIUMKA B ceds cOop,
HAaKOIUIECHUE M pPacHpelelieHue Marepuaiga II0 BPEMEHHM, IPOJyMbIBAaHUE
JIOTHYECKOIr0 MOCTPOEHMSI JIEKIIUU, BblIEJCHUE HauOoJiee BaKHBIX MOMEHTOB U3
BCEro Mmarepuana. JIeknuss JODKHA AaKKyMYJIMpOBAaThb BCE  HAKOIUICHHBIE
MaTepHualibl, TaK WIM MHA4Ye OTHOcAIMecs K TeMe. lIporecc moarotoBku K JIEKIUU
VWHIUBUIYAJIEH U BO MHOIOM 33aBHUCHUT OT CJIO)KHOCTH TEMBI, ITOATOTOBIEHHOCTH
npernojaaBaress, 0cOOEHHOCTEN yueOHON IpyMIIbI.

Tema nexuunu onpezeneHa yueOHON IporpaMMoi TaHHOW JUCHUIUIMHBL. OHa
oOs3aTenbHa A npenoaasBaTess. CaMOCTOSTENbHO U3MEHATh UX (DOPMYIUPOBKY
npernojaBaresib He wuMmeeT mpaBa. Ero mnpaBo — BbIOMpaTh COAEp)KaHUE,
COOTBETCTBYIOILIEE TEME M YYEOHBIM BOIPOCAM, a TaKK€ METO/bl, BEIyIIHE K
JOCTH)KEHHIO ~ ONTHUMAJbHOTO  pe3yJibTaTa  TMO3HABAaTEIbHOM  AESTENbHOCTH
cTyaeHToB. [Ipu BbIOOpe METONOB MpemnojaBareslb UCXOAUT U3 COOOPaKEHHUS
NeJaroruueckoi 1enecoo0pa3HoOCTH U yUeTa COCTaBa CTYACHUYECKON ay JuTOPHUU.

OcHOBHBIE CTIOCOOBI U3TIOKEHUS YIEOHOT0 MaTepuasa:

Onucanne-xapaktepuctuka. [IpernogaBaTens NPUMEHSET €€ B TOM cllydae,
KOI/Ia HYXHO TII0Ka3aTh XapaKTEpHbIE IPU3HAKK TOTO WJIM HMHOTO SBJIEHUS,
COOBITHSI.

[ToBecTBOBaHue. C €ro NOMOIIbIO PACKPHIBAIOTCS KaKUE-THM00 COOBITHSI.

OObscHEHHNE — pacKpbITUE NPENOAaBaTEIeM CMbICIa SIBICHUN, COOBITHH,
TEOPETUUECKUX TTOJIOKECHUN, MPAKTUUECKUX JECUCTBUM.

B xoze nekuuu npenojaaBaTenb JOJKEH YMETh:

* YCTAaHOBUTH U MOJJIEPKUBATH KOHTAKT CO CTYACHUYECKOMN ayIuTOpUEH;

* MpoOYXAaTh Y CTYICHTOB UHTEPEC K yueOHOI MHPOPMALIMK HA JIEKIINH;

* ObITh YO€UTENbHBIM, UCIIOJIB30BATh OPATOPCKUE TPUEMBI PEYH;

* SMOILMOHAJIBHO BO3/IECTBOBATH HA CTY/ICHTOB;

* IPUMEHATh HATJISAHBIE TOCOOUS U KOMITbIOTEPHBIE TEXHOJIOTUH;

Jlnst moOunu3anuy BHUMAHUS CTYACHTOB, aKTUBU3AIIMU WX MBIIUICHUS
npenojaBaTesib CTaBUT WX B OIpeNeJeHHbIe NpPOOJeMHbIE CHUTyallud, AaeT
BO3MOXKHOCTh ~ CaMUM  TIPUWTH K  HEOOXOAMMBIM  BBIBOJAAM.  XOPOIIO
BOCIIPUHUMAETCSI CTYAEHTAaMU YMECTHas CChUIKA Ha CpEACTBA MAacCOBOM
uHdopMaIuu.



IloaroroBka u npoBe/ieHHe CEMUHAPOB

Crneunduka 3TOro BHAA 3aHITHH COCTOUT B KOJUIEKTUBHOM OOCYKIEHUU
CTYJIEHTaMU COOOIICHUH, JOKIaa0B, pedepaToB, BHIMOIHEHHBIX CAMOCTOATEIHHO
WM TO0J] pyKOBOJICTBOM NPENOJaBaTesi, U sIBISETCS aKTUBHOU (POpMOM ydeOHBIX
3aHsaTHl. CeMuHapbl MPHU3BAaHbl PAa3BUBATh U 3AKPEIUIATH Yy CTYJIECHTOB HaBBIKU
CaMOCTOATENbHON paboThl, YMEHHUE TOTOBUTHb Pa3BEPHYThIC BBHICTYIUICHUS IIO
BOMPOCAaM CEMHHAapa W BBICTyNaThb C HHUMH, Yy4acTBOBaTb B JUCKYCCHUH U
oOcyxkaennn. B xome cemuHapa BbIpaOaThIBaeTCd yYMeHHE (OPMYITUPOBATH,
00OCHOBBIBaTh U U3JIaraTh COOCTBEHHOE CYXJICHHE IO 00CYXIaeMOMY BOIPOCY,
YMEHHE OTCTAauBaTh CBOM B3IJISJbI, a TaKXKE YIUIYONSIOTCA M 3aKpPEIUISIOTCS
3HaHWs, IOJYYEHHBIC HA JIEKIUSIX U B XO/I€ CAMOCTOSITEIbHON paOOTHI.

Bo Bcex chmywasx — ceMHHaphl  BBIMOJHSIOT  IMO3HABATENBHYIO,
BOCIIUTATEIbHYI0 U KOHTPOJIbHYKO (YHKIUH, T.€. B XOJ€ MOATOTOBKH U
OPOBEJCHUS CEMHHapa CTYAEHThl MpuoOpeTaroT Oosnee TriIyOOKHe 3HaHuS,
CYUIECTBEHHO pacIIUpsieTcsl MX NpEJICTaBIeHHE 00 H3y4aeMOM IIpeIMETe,
npuoOpeTaeTcsi CocOOHOCTh CBOOOJHO ONEPUPOBATh MOHATHAMH U TEPMUHAMH,
paHee UM He3HAKOMbIMU. CeMUHapbl BBIIOJHAIOT TaKKe U (DYHKLIUIO KOHTPOJIS:
IPENoAaBaTeNlb COCTABISET CYXJACHHE 00 ypOBHE 3HAHMHM OO0ydaeMbIX, MOJIy4aeT
IPEJCTaBICHUE O CWJIbHBIX U CJIa0BIX CTOPOHAX MX MOJATOTOBKU — BCE 3TO JA€T
BO3MOYKHOCTh TIPENOJABATENI0 CBOEBPEMEHHO OKa3aThb HEOOXOAMMYIO MOMOUIb
c1a00 yCIEBAIOUIUM CTYIEHTaM.

Pa3ymeercsi, 4TO BCEro 3TOro yJaacTcs JIOCTUYb TOJIBKO B CIIy4ae BBICOKOM
AKTUBHOCTH CTYJEHTOB, KOTOpas HampsMyl0 3aBUCUT OT YPOBHA UX
MOJATOTOBJIICHHOCTH, @ TaK)X€ OT YMEHUs NpernojaBarelisi co3/l1aThb Ha CEMHUHAape
aTMocepy  PacKOBAHHOCTH, B3aMMOIIOHNMAaHUS u B3aMMOJIOBEPHSI.
O¢ddexTUBHOCTh MPOBEAEHUS CEMHHApa 3HAYUTENIbHO BO3pPACTaeT, €CJH
OpenojaBaTesib 3apaHee MpPOAYyMaeT XOJ JUCKYCCMM, B TOM UHCIE U
«HEO0XKUJJAaHHBIE BOIIPOCHD, KOTOPHIE 3aCTABAT CTYACHTOB CAMOCTOATEIbHO HCKAaTh
MyTH UX PEIICHHUS.

PaboTy k opranuzanuu JaHHOTO BUJA 3aHSATUN MPETOIaBaTeNlb HAYMHAET C
ONpe/ieNeHUs] MCXOJIHBIX JaHHbIX. K HHUM OTHOCATCS: Tema, BOMPOCHI,
onpesesieHHble y4eOHOW MporpaMMoil, COCTaB CTYACHTOB U YpPOBEHb UX
MOJITOTOBKH, BPEMS M TMPOJOJDKUTENBHOCTh 3aHSATHS, BO3MOXKHOCTH Yy4eOHO-
MaTepuaabHOUW ©0a3pl. [Ipum pa3paboTke HMCXOAHBIX JaHHBIX MPETNoJaBaTeNb
PYKOBOJICTBYETCSl y4eOHOM TMporpaMmoil. YueOHble W BOCIHUTATENIbHBIC IIEIH
npenoaaBaress GopMyIUPYeT UCXOAS U3 TEMBI, IEAArOTUIECKUX 33]a4 U yPOBHS
NOATOTOBKM CTyJAeHTOB. C wLenpio 0ojiee TINATEIBHOTO H3Y4YEHHUs Ha 3aHSTUU
1eaecoodpa3sHo paccMOTpeTh 2—3 MpOOJIEMHBIX BOMPOCA, HECKOJIBKO HEOOJIBIINX
BOIPOCOB, AOKJaJ Wik coobmienue. [lpyu yrouneHnn ydeOHbBIX BOMPOCOB U Iieiei
3aHSTHS YUYUTHIBAIOTCS BO3MOXKHOCTH yueOHO-MaTepruaabHOM 0a3bl Kadeapsl.



Literature Vocabulary

A

Allegory - A literary- form in which some or all of the elements of action,
character and setting stand for either general concepts or parallel elements in life:
Despair in Bunyan's Pilgrim s Progress.

Alliteration - Repetition of initial constant sounds or letters, mainly for tonal
effects: "The furrow followed free." Basic verse of Anglo-Saxon and some
medieval verse: "Beadohregt broden, or breostum leg" (Beowulf, 1.552).

Analogy - Sustained comparison, usually to clarify complex or abstract idea.

Anapest - Metrical foot of three syllables, the third being accented: "Round the
feet (of the day) (and the feet) of the night."

Archaism - A word or phrase no longer in current use: "wretched wight", "elfin
drot".

Article - A factual and informative essay.

Autobiography - A history or memoirs of one's life written by oneself:
autobiographies of J.S. Mill, Benjamin Franklin.

B

Ballad - Short narrative poem. FOLK (or popular or traditional) BALLADS are
anonymous and have been preserved by oral tradition; they are concise,
impersonal, dramatic, and often employ a refrain and incremental repetition:
Barbara Allen. LITERARY BALLADS are conscious imitations of the form,
subject matter, and mood of the folk ballad: Keats, La Belle Dame Sans Merci.
[104]

Ballade - An old French poetic pattern, revived in 19" century France and
England.

Biography - The history of the person's life: Boswell, Life of Johnson.

Blank Verse - Strictly, unrimed iambic pentameter: most of Shakespeare's
plays, Milton's Paradise Lost.

C

Cacophony - Harshness of sound. Often used to reinforce meaning: "Irks care
the cropful bird? Frels doubt the maw-crammed beast?"

Catastrophe - the final important event in a play: hero's death is a tragedy.

Character - A personage in a literary work. Also, a short sketch of the
principal traits of a personality type: popular in the 17" century: "characters" by
Earle, Overbwy.

Classicism - a term describing the subject-matter, structure, style, tone and
attitude of literature of ancient Greece and Rome. Hence, literature is classical if it
dates from that period or is characterized by balanced handling of subject-matter;
formal, orderly structure; clear, simple style; and decorous tone. The restraint in-
herent in classicism contrasts with emotionalism and freedom of romanticism.

Closet Drama - A play written to be read, not acted: Milton, Samson Agonistes,
Shelley, Prometheus, Unbound. Sometimes refers to plays which, unsuccessful as
theatre, are enjoyable to read.



Comedy - A literary work (especially a play) in which human actions and
behavior are treated lightly and in which the denouement happily clears away
confusion and misunderstanding. Shakespeare's DARK COMEDIES {Measure for
Measure), often serious in tone, are called comedies only because they do not end
in death. The subtle intellectual humor of HIGH COMEDY (Congreve, The Way of
The World) appeals to sophisticated audiences; the broad humor and slapstick of
LOW COMEDY has more general appeal. [105] The COMEDY OF MANNERS
pokes fun at social patterns or ideals (Wilde, The Importance of Being Earnest).
The characters of the COMEDY OF HUMORS are each dominated by a ruling
passion of humor held up to ridicule (Charles Surface, in Sheridan's School for
Scandal).

D

Didactic - Didactic literature is designed primarily to teach, to convince one of
the truth of the doctrine, as opposed to literature whose principal aim is to enter-
tain.

Drama - A form of literature, usually intended to represent life through
theatrical performance, in which actors impersonate characters, imitate action, and
reproduce dialogue.

Dream Vision - A form of allegorical poetry, especially popular in the Middle
Ages, in which the poet speaks of himself as dreaming his story: Dante, Divine
Comedy.

E

Elegy - Loosely, a serious, reflective poem. Specifically, a poem lamenting a
death: Tennyson, In Memoriam.

Epigram - A very short poem, marked by wit, terseness, polish. VVerse or prose
having these qualities; thus, the poetry of the Augustan Pope.

Epilogue - A farewell speech spoken by an actor at the conclusion of a drama.
Medieval epilogues often pointed a moral; Elizabethan, Restoration, and 18"-
century epilogues aimed to gain the good will of the audience.

Epistle - A literary work imitating qualities of a letter. Well known 18"'-century
epistles: Pope's Epistle to Arbulhnot, Burn's Epistle to John Laprail. [106]

Epitaph - An inscription on a tomb or monument to commemorate the dead;a
brief poetic eulogy. Especially developed in 17", 18" centuries.

Essay - A short prose composition, on any subject, whose purpose may range
from pure entertainment to pure didacticism. The INFORMAL ESSAY is discur-
sive, its tone relaxed intimate, often humorous; FORMAL ESSAY are like articles,
impersonal, objective: essays of Bacon, Lamb.

Euphony - Pleasing sound. The result of a harmony of an agreeable subject and
pleasant speech sounds.

F

Fable - Short allegorical tale about animals, designed to point a moral: the
fables by Aesop, La Fontaine. In criticism, may refer to the plot.
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Farce - A form of comic drama intended only to amuse, in which characters
and incidents are greatly exaggerated and slapstick and horseplay abound:
Shakespeare, The Taming of the Shrew. Fiction - Literature, especially novels and
short stories, based on invented characters and events; opposed to non-fiction, or
"factual” books and articles on science, philosophy, etc.

H

Hymn - a song in honor or glorification of a deity: Wm. Cowper and John
Newton, Olney Hymns. Hyperbole - Overstatement for effect; rhetorical
exaggeration: "And | will luv thee still, my dear /Till a' the seas gang dry -"

IImagism - Anti-Romantic poetic movement in the early 20" century in which
poets attempted to produce only clear, concrete images to capture a specific mood
or situation. Freedom in theme and versification stressed. (Amy Lowell. Ezra
Pound) [107]

Impressionism - Writing in which the author describes an object by his
immediate sensory impressions, ignoring other means of knowledge. Literary
criticism based upon the critic's own feelings and reactions; opposed for example,
to neoclassic reliance on rules. (Hazlitt, Pater)

L

Legend - In medieval literature the story of a saint's life, or collection of such
stories: The Golden Legend (by William Caxton). Often, unverifiable story
popularly accepted as history.

Lyric - Originally, that which could be sung with the lyre. Now applied to a
short poem which retains a songlike quality. It expresses the poet's feelings and
moods, and is usually in stanzaic form. Some English lyric forms: song, hymn,
ode, sonnet.

M

Madrigal - Short love poem which can be set to music. Also a contrapuntal
part song, sung, without accompaniment, by several voices.

Melodrama - Originally a stage play with accompanying music and with
songs interspersed. Now, a sensational or romantic play with no serious tragic or
comic significance. The action is often violent, and virtue usually triumphs: "East
Lynne", and "soap operas".

Metaphor - A figure of speech in which one object or action is asserted to be
another. A resemblance implied rather than stated: "Remorse, the fatal egg by
pleasure laid".

Myth - A fictitious story, often about gods or heroes, which serves to explain a
natural or historical phenomenon. Greek, Roman and Norse myths appear in
Bulfinch, The Age of Fable. [108]

N
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Novel - A long, fictitious prose narrative; the characters and action usually
represent real life. THE EPISTOLARY NOVEL consists of a series of letters writ-
ten by the principal characters: Richarsdson, Pamela; Smollett, Humphrey Clinker.
THE GOTHIC NOVEL, popular at the end of 18'\ beginning of 19'" century, relied
for sensational effect on supernatural and terrible events, grotesque characters,
ghostly machinery, medieval background: Horace Walpole, The Castle of Otranto.
THE HISTORICAL NOVEL attempts an imaginative recreation of the past: Scott,
Ivanhoe. THE PICARESQUE NOVEL deals in realistic, episodic fashion with the
adventures of a roguish hero: Cervantes, Don Quixote. Other classes of novel are
the SOCIOLOGICAL NOVEL: Upton Sinclair, The Jungle; and THE REGIONAL
NOVEL.: Hardy, The Return of The Native.

Novelette - Short novel: James, Daisy Miller.

Novella - A short piece of prose fiction such as any of the tales in Boccaccio's
Decameron.

@)

Ode - From a Greek word meaning "song", the term is now loosely used to
denote a short poem of elaborate metrical form, expressing exalted, dignified or
lyrical feeling.

P

Parody- A literary burlesque which ridicules the style of the particular author
or work: Lewis Carrol's The Write Knight's Song, a parody on Wordsworth's
Resolution and Independence. [109]

Peripeteia - The sudden reversal of fortune; a term used by Aristotle in his
theory of tragedy.

Periphrasis - Roundabout way of expressing an idea: "deadly tube" for "gun".

Preface - Introduction to a literary work, often involving explanation and
critical purpose: the prefaces of Shaw and Dryden.

R

Realism - Tendency in literature and art to represent objectively nature and life
as they ordinary are: Flaubert, Madame Bovary; Sinclair Lewis, Main Street.

Renaissance - The "rebirth” in Europe of literature and art under the influence
of classical ideals and methods, with the emphasis on man and this world,
following the Medieval Period with its emphasis on religious concepts. In Italy, the
14" through 16" centuries. THE ENGLISH RENAISSANCE came later, reaching
its peak in the Elizabethan period: Sidney, Spenser, Shakespeare.

S

Saga - Narrative of heroic exploits: especially medieval stories of Icelandic or
Norwegian heroes.

Satire - A composition in poetry or prose which exposes defects in morals and
manners by means of irony, wit, and ridicule. It ranges from a gentle, urbane
HORATIAN SATIRE (Pope, The Rape of The Lock) to bitter, morally indignant
JUVENALIAN SATIRE (Johnson, London).
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Short Story - A complete piece of prose fiction shorter than a novelette, and
characterized by a single theme treated with dramatic intensity. [110]

Style - In literature, a general term referring to the manner of expression of
ideas rather than the ideas themselves, or to the distinctive quality of an author in
his use of language. "Proper words in proper places, make the true definition of a
style”. (Swift).

Synecdoche - A figure of speech in which a part is used for the whole or the
whole for a part. "The King to Oxford sent a troop of horse".

T

Tale - Narrative in prose or verse which recounts actual or imagined events. A
story: Chaucer, Canterbury Tales; Swift, A Tale of a Tub.

Tragedy - A literary composition in which a serious theme is dramatized and in
which the hero meets with misfortune or disaster because of fate, moral weakness,
social opposition, etc.

Trilogy - A group of three dramatic or literary works in some way connected,
often in subject matter: Aeschylus, Agamemnon, Choephroe and Eumenides; Dos
Passos, the USA (comprising The 42" Parallel, 1919, and The Big Money).

BOIIpOCbI AJIS1 KOJVIOKBUYMOB, coﬁece)mBaHmI
o aucrmiuinie Jlureparypa crpadbl n3ydaeMmoro sa3bika (Auraus u CIIHA)

1. [JaiiTe KpaTKyIO XapaKTEepPUCTUKY OOIIECTBEHHO-TIOJUTUYECKON KU3HU
BenukoOpurtanuu konia X1 X nauana XX Beka.

2. Kakoe HampaBlieHHE B MCKyccTBe mnosiBmiiochk B koHie XIX Beka? C
YEM CBSI3aHO €T0 MOSBICHUE?

3. HazoButre oAHOrO M3 MEPBBIX NPEACTABUTENIECH JUTEPATYpPHOTO

NICUXOaHaJIn3a.

Yro moapaszymeBaercs o TepmuHom “a well-made play”?

Kakon AHTJTMACKHAMN apamarypr Hayal KaMIIaHUO o

pedhopMuUPOBaHUIO T€aTpa U BHEAPEHUIO «HOBOU JApaMbI»?

6. Kakoro kiaccuka aHTJIMACKON JIUTEpATyphl MTOABEPT KECTKOU KPUTHKE
bepnapn [loy?

7. Onpenenure xaHp W aBropa mnpousBeaeHus «lIpodeccus Komens
bariponar.

8. Hazosure Tpu rpynmsl npam bepnapaa [loy?

9. Kakomy pycckomMy MOHApXy MOCBsiIeHa ojHa u3 mbec b. [1loy?

10. HazoBuTe equHcTBeHHBINM poMaH Ockapa Yauiba.

11.B gyem Ockap Yaitapa B 3a1a4y KaKJ10r0 XyA0KHUKA?

12. HazoBuTe >xaHp W aBTOpa cleayromux npousBenaeHuit: «CooBei u
po3a», «CyacTiauBbIi NpUHLY, «MalburK-3BE310a%.

13. B xakoiif rapmoHuu Buaen ['apau Kio4 K cHacThIO YyeIoBeKa?

14. Kak otBerunu kpuTuku Ha pomaH Tomaca Tapau «Pyka
OTens0epTh»?

o B
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15. HazoBute damunuio mucaresns, OMyOJUKOBABIIETO CBOU TIEPBbIE
Ipou3BeIeHUA MO TIceBAOHUMOM J[>koH CHHJIKOH.

16. HazoBute damunuio ciuenyromux repoeB J[. Toncyopcu: ®rep,
JxonumoH, Comc.

17.Onpegenure  >kaHp  cieayrumx  npousBeneHuit  [oncyopcu:
«Cepebpsnas kopobkay», «IIpaBocyauer, «[IpocToduisy.

18. KakoBbl OCHOBHBIE TeMbI IEPBBIX NpousBeneHuit P. Kunnunra?

19. Kak Ha3bIBaeTcs cTuxoTBopeHrue KurnHra, HadMHAIoMmeecs CII0BaMu:
«OcTtanbcsi TBEPJ Cpeau TOJIBI CMSITEHHOM, TeOs KISHYyIIeW 3a
CMATEHBE BCEX...»?

20.Yto Takoe «bnymcoepuiickas rpynma»? HazoBute ee cozmarens.

21.B ueM coctout ocHOBHAas uaes dcce «CoOCcTBEHHAss KOMHATa»?

22.HazoBute ocHoBHBIE TeMbl TpousBeeHuit /1. I'. Jloypenca. Kakoit mup
MIBITAJICSL PACKPBITh ABTOP B CBOUX pOMaHax?

23.Kax Ha3pIBajics TIepBBIil cOOpHHK cTuxoTBOpeHmii Y. B. Murca,
BbIIIEAIINI B )KypHaiie [lyOnuHCKOro yHuBepcurera?

24. KakoBbl OCHOBHBIE XapaKTePUCTHKH TO3HEr0 TBopuecTBa Iurca?

25. HazoBute aBToOMOrpaduunsiii poman J>xoiica.

26. B xakom xanpe JIxeitme [[oiic co3man cBoi poMaH «Yucc»?

27.Kakoil Hay4HOU AesATeabHOCThI0 3anuMaincs [. Yamic? Uto sBUioCch
€€ pe3yJIbTaToM?

28.HazoBute mnepoe mnpousBeacHue . Vamica. B kakol H3BECTHBINM
pOMaH OHO MEPEPOCIIO BIOCIEACTBUN?

29.C momompio Kakoro mpuéma gocturaercs 3h(eKT JOCTOBEpHOCTH B
pomane «YenoBeK-HEeBUANMKA»?

30.B uwem cocrosita omuOka VYamiuca B ONHCAHUM HEBUJIUMOCTU

I'puddura?

31.B kakoe mpou3BeAeHHE NpEeBpaTHIICS ONbIT ckuTaHus Opysiia 1o
EBporme?

32.Kakoii pomaH KpPUTHUKH OOO3HAYWJIM TEPMHUHOM <«OHITUKIIONEIUS
MOJEPHU3MaA»?

33.KakoBa ocHoBHas uaes poMaHa «1984»? C kakuM poMaHOM PYCCKOTO
aBTOpA €ro YacTO CPaBHUBAIOT?

34.Kakux rtepoeB «lammeray cuaeman T. Crommapa TIaBHBIMA
MEPCOHAXAMH CBOEU NbECHI?

35.HazoBute wu3BecTHb (puiabM 1999 roma, CHATBHIM 1O CIIEHAPHIO
Cronmnapa.

36. B kakoii cBoeit nbece Cronmapa ceoauT BMecte Jlennna u J[xoiica?

37.Ha3oBuTe MNpou3BeICHUE, 32 KOTOpOE ObUT MPUTOBOPEH K CMEPTH
Canman Pymiau.

38. HazoBure ocnoBarenst Mpmanackoro JlureparypHoro Tearpa.
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39.Yro BmoxuoBuio Mmiauna Bo Ha cosmanme pomana «He xaneiite
¢baaros»?
40. Kakoil poMaH, 0 MHEHUIO KPUTHKOB, cTal meaespom M. Crapk?
41.KaxoBa ocHoBHas uzes pomana Cnapk «Abbaruca Kpycckas»?
42.B gem cocrosma ceHcarusa pomaHa A. Kpuctu «Yo6wuiictBo Pomkepa
Dxponan?
43.Yto Takoe «I punnangus»?
44.KakoBa OCHOBHas TeMa noyutuueckux pomanoB I'. ['puna? HazoBure
HEKOTOPBIE U3 HUX.
45. HazoBuTe caMblii u3BeCTHBIN poMmaH [[xxoHa dayinza.
46. Koro Bynxay3 00bIYHO Jieiaj TepOsSIMU CBOUX MTPOU3BEACHUNA?
47.HazoButre camMyro0 3HAMEHUTYIO CEPUI0 pPOMAHOB U PACCKa30OB
Bynxaysa.
48. Onumute Kpyr uHTepecoB U yBieuenuit J. P. Tonkuena.
49.C »roxoil Kakoro €BpOIEUCKOro MOJMUTHUKA MPOBOAUT aJUIETOPHUIO
TonkueHn B pomane «Bracrenun konemy.
50.Ha3zoBUTE€ OCHOBHBIX TIPEACTABUTENICH HOBEHIIEH JHUTEPATyphI
BenukoOpuTtanuu.
Kpurepuu onieHKu:
- OOCHKAa «OTJIMYHO» BBICTABJIACTCA CTYACHTY, €CJIM. CTYACHT OTBCYACT Ha
BCE BOMPOCHI, TPUBOAUT CBOU MPUMEPHI, UIUTIOCTPUPYIOLIAE OTBETHI HA BOIIPOCHI;
OTBECTHI CTyACHTA COOTBCTCTBYIOT BCEM HN3Y4YCHHBIM TEMAaM, BJIaEECT
TCPMUHOJIOTHYCCKHUM allllaparoM IIpH OIHMCAHWKW W M3JIOKCHHUHN H3YUYaCMBbIX
SIBJICHUH,
- OOCHKa «XOpoIIoO» BBICTABACTCA CTYACHTY, CCIIM. CTYACHT HacT

MpPAaKTUYECKA  TOJHBIE  OTBETHl  HAa  BONPOCHL,  YBEPEHHO  BIIAJIEET
TEPMUHOJIOTHYECKUM anmnapaToM IMpH ONHCAHUUM W HU3JI0OKEHHH HN3y4aeMOro
MaTtepuania;

- OLIEHKA «YJOBJICTBOPUTEIILHO)» BBICTABIISETCS CTYICHTY, €CIIA: CTYJIEHT
IOKa3bIBACT YIOBJICTBOPUTEIIBbHBIM YPOBEHb 3HAaHUM, OTBEYAass Ha BOMIPOCHI
KOJUTIOKBUYMQ, BJIQJAECET TOJBKO OCHOBHBIMA TE€PMHHAMHM TPU ONHCAHUU W
W3JI0KEHUH U3yYaEMBIX IPOLECCOB B JINTEPATYPE;

- OLEHKa «HEYIOBJETBOPUTEIBHO» BBICTABISIETCA CTYNEHTY, €CIIH:
CTYACHT TIOKa3blBAET HU3KUM YpPOBEHb 3HAHWM, OTBE€Yass Ha BOMPOCHI
KOJIJIOKBUYMa; HE MOXET MPUBECTH MPUMEPHI, WILTIOCTPUPYIOIIUE 00CYKIaeMoe
SABJICHHUE;

- OLIEHKA «3a4TEHO» BBICTABIIIETCA CTYAECHTY, €CIIA CTYAEHT MOKAa3bIBAET
XOPOILIMM WM YJIOBJICTBOPUTEIBbHBIM YPOBEHb 3HAHUM, OTBEYasi HA BOIPOCHI
KOJUIOKBUYMQ, BJIQJICET OCHOBHBIMM TE€PMHUHAMH IIPU ONHUCAHUU U W3JI0KEHUU
W3Y4aeMbIX SIBICHUH; TPUBOAUT TPHUMEPHI, HILTIOCTPUPYIOMNUE 00CYXKIaeMbIi
BOIIPOC;
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- OIICHKA «HC 3a4YTCHO» BBICTABJIACTCA CTYACHTY, CCJIM: CTYACHT IIOKA3bIBACT
HU3KUAMN YPOBCHb 3H3HPII>1, OTBC€YAasd Ha BOIIPOCBI KOJUIOKBHUYMA, HE BJIAJACCT
OCHOBHBIMH TCPMHUHAMMU IIPU OIIMCAHUU W HU3JIOKCHHUU N3YyUACMOI'O MaTCpHalla; HC
MOXCT IPUBCCTH IIPUMCPHBI, HWIIIOCTPUPYIOIIHNC O6CY)KI[8,GMO€ JABJICHHC B

JUTEpPATypE.

16



